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"I'm in Room 235, at the French 
Hospital in Jerusalem. 

I'm here. And this moment is now 

Pesach Slabosky, from a conversation with Gabi Kricheli (3.4.2019) 


Gabi Kricheli's exhibition, Room 235: I Don’t Know If 
You Understand Me Correctly, presented at Mamuta, 
Beit Hansen, was created in cooperation with his good 
friend, the artist Pesach Slabosky, who passed away last 
Passover. Kricheli and Slabosky make up two-thirds of the 
Same Word Trio (along with Avi Sabah), which has been 
active since 2009, in performances based on improvisation 
between the three artists. Over the past few years, Kricheli 
and Slaboski had many conversations, as each worked in 
his studio. Their phones, placed next to each of them on 
speaker mode, routinely connected between Jerusalem 
and Tel Aviv. Pesach paints, Gabi builds and plans; Pesach 
speaks, Gabi listens. 

"The real connection between us 
was always through conversation. 
Either verbal or musical. 


The conversations were like 
walking through a minefield... 
When I decided to record him, 

I didn’t know where I was coming 
to, I didn’t know what he would do 
- if he would sing, or speak, Pesach 
is a very vocal person... And also 
very cerebral, one usually feels his 
consciousness, rather than 
his body." 

In April 2019, Kricheli arrived at what turned out to be the 
last visit to Room 235 at the French Hospital in Jerusalem, 
where Slabosky had been hospitalized during the last months 
of his life. Kricheli came with a digital recorder. This time, 


too, Pesach spoke and Gabi listened. The two discussed art, 
family and creativity, and the fragility of the physical body 
that holds all these together. 

The installation, built inside Mamuta’s spaces, consists of 
about 500 metres of wood beams and four parts of the same 
conversation, recorded and edited by Kricheli. These sections 
of conversation become the soundscape which accompanies 
the walk on the bridge Kricheli has built, marking the only 
possible course of progress; Slabosky's voice becomes 
the voice that guides the way. The structure becomes a 
documentary site of their friendship, in which walking may 
seem pointless, but ultimately reveals an intimate encounter 
between two speakers marching towards separation. 

The four parts of conversation are placed in a way which 
affects the nature of the building and the experience of 
walking in it. Kricheli spent several consecutive days 
and nights in the space: listening to Pesach's voice whilst 
building, as the sculptural work progressed with respect to 


the sound, step by step, and phase by phase. Sound waves 
are vibrations that spread through space, through the air, or 
through solid objects. When a sound wave hits an obstacle, 
part of it becomes absorbed in the obstacle, and another part 
is returned. The term resonance (In Latin: resono) means 
"I answer". Kricheli answers Slabosky by creating places to 
listen to his words - the content of the words and the sound 
of his voice echoing between the rooms. The work is one 
large statue along Mamuta; A walking and listening path, a 
permeating resonance box in which the viewer treads. 

The vibrant dialogue between the two men took a turn when 
Pesach passed away. In the past few weeks, the work has been 
accompanied by ethical questions and fears of it becoming a 
memorial piece. The conversation between the two remains 
the same conversation, but the interpretation we give it 
may change. Kricheli seeks to distance himself from the 
possibility of a spiritual will, even if to some extent it may be 
inevitable. Above all, the work is a generous testimony to the 
friendship between two artists. 


Gabi Kricheli 
(Jerusalem, 1979 ) 
is an artist whose 
installations tell 
a story about 
contemporary place 
and time through 
various sculptural 
techniques: 
carpentry, wood 
carving, casting and 
more. In his latest 
works, Kricheli also 
combines video and 
sound. His works 
invite the viewer 
to pass through 
various encounters 
with different, 
surprising objects. 
Kricheli and 
Slaboski first met 
at the "Hearat 
Shulayim" event 
in the early 
2000s.Since,they 
appeared together 
on different stages. 





































Gabi Kricheli and Pesach Slabosky 

Room 235, St. Louis French hospital, Jerusalem 
April 3rd, 2019 ii:30 am 

conversation transcript 


Part 1 

Gabi: I want to ask you, like, so you are here. 

Pesach: Yes. 

Gabi: We are right here, and this is now. 

Pesach: Yes, this is now, hmm, now, the spiritual adviser that 
works as a consultant. 

Gabi: Consultant? 

Pesach: “Yoetzet”, Who works with patients here. She says to 
me, that I put too much concentration at the present moment 
which is close, “Al Hapanim”. 

Gabi: Put something on you, or something. 

Pesach :Yeah ok .she says suggests ,1 look at ,you know ,the 
whole course of my life with this ,being ,1 know ,kind of a 
chupchik 

Gabi: So, can you do it? 

Pesach: Well, I don’t know if I can do it, and I don’t know 
how much I agree with that either. 

Gabi: And what about now? 

Pesach: Right now? 

Gabi: Now when you know you’re all... cause you’re 
thinking about it now, and you saying you wanna be now. If I 
understand it correctly. 

Pesach: No, I don’t know if you do understand me correctly. 
That is... there isn’t anything but now anyway, cause it’s all 


the perspective that you give it. 

Gabi: You always thought that is only now? 

Pesach: You know, I don’t know what I always thought. 

Gabi: But you feel it now. 

Pesach: But this image of, you know, looking at your - in 
context of your whole life and giving it kind of that perspective. 
I can tell you what it makes me think of, that, I don’t know, I 
don’t remember seeing these in Israel, I don’t remember when 
we, or the other, I’m not sure what they’re called, these things. 
Candy, the kids buy, it comes on a long strip of paper and there 
are little dots. 

Gabi: I know what you mean, I think it’s caramel dots, 
something like this, it’s like on baking paper, or something. 
Pesach: Yeah, that’s right. So when she says to look at my 
life in this bigger perspective, I sort of come up with that. 

This long shitty paper with hundreds of little dots of, I guess, 
solidified, sugar and artificial color. 

Gabi: But there are a lot of dots on those papers. 

Pesach: Yes it’s funny, I never., that was one of those candies 
I never bought. 

Gabi: This one? 

Pesach: Yeah, like, you know, your mom gives you a quarter. 
Gabi: You have a sweet tooth? 


Pesach: No, not really. There was a certain time in my 
childhood, where if I had some money I'd go and buy... one 
of those... I like chocolate. 

Gabi: High percentage. 

Pesach: Yeah, I like flavored chocolate that... I’ve made a rule 
for myself that it has to have at least 70% cocoa. 

Gabi: Hmm. 

Pesach: Some people tell me that’s their upper limit. 

Gabi: Ah no, 80 is my upper. 

Pesach: Yeah, ok. 

Gabi: But you had also 95% I remember, in the studio once. 
Pesach: Yeah 90%, they’re ok too. 

Gabi: For heavy users. 

Pesach: Yeah... Well... I’m.... 

Part 2 

Pesach: Well that’s it, I think... with the thought that maybe 
this lifetime is approaching an end, you do get the thoughts 
of - oh couldn’t I have one more Baby Ruth? 

Gabi: Maybe you can if you want, Pesach. 

Pesach: No I’m sure I can. I don’t even know the candies 
that are sold here. 

Gabi: I think Baby Ruth you can get here. 

Pesach: Yeah hmm. 

Gabi: Do you still enjoy food as you used to? Do you have 
craving for things? 

Pesach: No, you know what? Very little, but I suggested, you 
know, Naomi asked me, and you asked me - what can I bring 
you? And I suggested to her to get me a takeout Ethiopian 
meal and wow did I enjoy it. I think that I enjoyed that the 
most that I enjoyed food since I’ve been hospitalised. 


Gabi: How do you feel about organizing it again? 

Pesahc: you know pnnnx 
Gabi: Something to wait for. 

Pesach: Yes, Naomi went out and got another one, the other 
day we had one from the day before, and I offered what was 
left to Daniel, and Naomi said, told Daniel - no we’re saving 
that for Aba, and I said to Naomi, if my son wants this food. 
Gabi: He is your kid. 

Pesach: Yeah, I’m gonna give it to him. 

Pesach: I mean for one thing we have as a base, you have 
existential loneliness that, you never know, unless there 
is something wrong with you, how others experience the 
things that you experience, and I don’t know, what do I 
mean, unless there is something wrong with you, you know, 
sometime when there is, you are... there is a presumption 
that if the two of us were there at the same time, then our 
reactions must be the same, of course that’s a real error. 

Gabi: You know, as a painter you spend hours and hours 
alone in your studio, in your private room. 

Pesach: My playroom. 

Gabi: It’s a different kind of... you know. 

Pesach: Well it’s still, no, it’s still as relevant as ever, after all, 
this is kind of communication that you have through art, and 
of course contemporary art, what we do of course, the whole 
system, if you can call it that- a system, or the philosophy 
behind it, is that, it’s sort of a western, liberal philosophy, 
that every human being is unique and it’s that uniqueness 
that we look for in somebody's art. 

Gabi: But that’s sure, but our body, ours is specific but not 
unique, you know what I mean? Life... I’m asking more than 
saying. 

Pesach: Yeah. 

Gabi: But you know, there’s a lot of people, there’s a lot of 


time, I’m saying, yes I’m just saying, between art and daily 
probable aches of your being, everyone’s being, not only you. 
Pesach: Yeah. 

Gabi: It’s something very common about it, just about not 
feeling well, or about being afraid, it’s very human. 

Pesach: Yes, well, I can tell you between what is happening 
to me now. I’ve been hospitalised for close to 4 months 
and things like perspective, that you may call sociological 
perspective changes a lot when you’re inside, you know, 
these building that you pass by all the time, you know 
- Hadasa, Shaarei-Tzedek, in this case the little French 
Hospital of Jerusalem, you know, L’Hopital Saint Louis, and, 
you know there is this image that we have most of the time 
of what’s normal life - get up in the morning, have a cup of 
coffee, listen to the news on the radio, and so forth. So., and 
then it’s like, it’s like rolling back the top of a sardine can, 
to see what’s inside. Like there’s life going on. Ah, but it’s so 
different, it’s so different. And being in the hospital it’s like 
experiencing life through a curtain, or, what do you call it... 
you know what a scrim is? 
gabi: Scrim? 

Pesach: Yes, it’s spelled scrim, there must be a word for 
that in Hebrew. It’s like occasionally you might see a dance 
performance, it’s got the... they do the whole thing behind... a 
kind of screen. 

Gabi: Like a ‘tul’, like a net. 

Pesach: Yeah that’s right. 

Gabi: Like a, how do you say? A mosquito-net or something. 
Pesach: Something like that. 

Gabi: A veil. 

Pesach: A veil, and... (pause) so it’s as if, somehow another, 
you've gotten on the wrong side of this scrim, and as a 
matter of fact.... 


Part 3 


Pesach: Well, these ones are questions that are 
unanswerable, like what is the soul.. 

Gabi: What is the feeling? 

Pesach: You know, my life now is very much you know 
Yomyom , every evening almost I’ll say, like if Naomi is here, 
well another day, I’ve completed another day now. 

Gabi: Do you think about death, Pesach? 

Pesach: What? 

Gabi: Do you think about death? 

Pesach: Oh yeah, I think about... about death, I think I’m 
really cliche in my thinking, you know, nothing original. 
About this like, death itself that is going in to non-existence, 
doesn't afraid me. but basically like almost everybody, I don't 
want to go through dying. 

Gabi: The pain of dying. 

Pesach: Yeah, that’s right, like I had this pneumonia and I 
thought - ok is that it than? Is that the way it’s gonna be? And 
I haven't gotten through it totally yet either. 

Gabi: Yes, I know, so the time is different. 

Pesach: Of course, everybody dies. Everybody’s mother and 
father and children are gonna die. So I... definitely nothing 
special about dying, you know. 

Gabi: There’s a chance you’ve already died a few times 
before. 

Pesach: What? 

Gabi: There’s a chance you’ve already died a few times 
before. If you are Scientologic or.. Buddhist even. 

Pesach: Yeah, that’s right. 

Gabi: You don’t think so. 

Pesach: I try not to spend a lot of time about thinking about 
questions that don’t have any answers. Like, you get to a 


certain point with it... and then it’s like a... ok, so that’s it, 
that’s what there is to say. 

Gabi: That’s all? There are things that you, I know it’s a cliche 
question, but maybe, I won’t say that you’ve done differently, 
but, you know, things that suddenly have urgency for you to, 
say, meet people, I don’t know, anything that pops out. 
Pesach: Well, Yoshi said to me - Aba is it anything about your 
life that we don’t know about, that you'd like to tell? There a 
few things that I might have, but of course I, you know, I had 
experiences and done things that I never talked about. 

Gabi: To anyone or to your kids? 

Pesach: To anyone even, even if it doesn’t mean it’s something 
I had to hide. You know, you are living in the life of 24 hours, 
you know, a lot of things happen. A lot of things happen. If you 
had to go over even one day, what was the day like? 


Part 4 

Gabi: You are a public figure. 

Pesach: You know, I've never been a meditator. I’ve had, 
you know I’ve done some exercises, and even had, what you 
call “trips” of meditation, but I’m, for someone who’s used 
to reading something, watching something so forth, all of a 
sudden, you know, I can't see, which I’m... like Naomi says to 
me, for those who don't know, Naomi Bruckman, the artist, 
my wife, she just says, you know, that one was too cruel. 
Gabi: Never mind the hand, but the sight. 

Pesach: Yeah well. 

Gabi: What is harder? 

Pesach: You know, I’m a cripple. 

Gabi: It's easy to forget it about you. 

Pesach: What? 


Gabi: It's easy to forget it about you. 

Pesach: You know I can’t walk. 

Gabi: Ah, right now. 

Pesach: Yeah, I started to stand for like a moment, just a moment 
standing, but one.. I’ve told Daniel this, that sort of, I was totally 
out of that for like a month. I had, you know, a collapse. My 
brother is visiting from Michigan, a close friend came -1 don’t 
remember that at all. And my coming back to consciousness, if 
that's what I have now, was done in stages. That is, some of my 
first memories, had to be things that I’ve dreamed. Things that 
don't happen in real life, or can’t happen in real life. 

Gabi: Like what? 

Pesach: Well, like, this is among things that don't happen 
- at Hadassah, cause I wasn’t in other departments, at least 
I don't remember, I guess it was different cause I’ve been 
in Hadassah for kidney stone treatment, and it was pretty 
different, well it sort of like half dreams, it’s as if the... in the 
dream I sort of dramatised the memory. But anyway, I kinda 
waking up, and I tried to get up, and I can’t get up. And I 
think it was Daniel who was there, and he said to me- you 
don’t have the strength to lift your body, and I thought oh 
what the fuck that’s suppose to mean? 

Gabi: Are you afraid, Pesach? 

Pesach: What? 

Gabi: Are you afraid? 

Pesach: No, I’ll tell you what I’m afraid of, being sick like 
this for years, that is the Maarechet, the family, friends, you 
know, wanted me very much, and apparently do, to be alive, 
Gabi: Of course. 

Pesach: But still, there’s this voice that says - hey haven't I 
lived enough? 

Gabi: Haven't you? 

Pesach: Ma Rotzim Mimeni (what do they want from me)? 
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